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Paul Bailey

(B)ending(s)
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If you’re looking for something hg€| let mi@point
you 1n the right direction, towar ¢ piolbited
you’re 1n at the end of, having made youtS€lf smal
and made yourself a tiny ride, so you can ride around.
Riding around all of it, riding around 1n ‘em with
them’n’er, there’s something other than perspective.
Keep 1t in something other than that to let 1t go. On
and gone, I 1n that, it makes the difference between
settling and living, which 1s consent 1n bending and
folding. A relinquishing of one’s shape, and you 1nvite
this, extend 1t, draw 1t out. The sentence 1nvites this
past 1ts end, in the thickening and torquing and
fraying and outpouring of the line. This sentence
comes 1n the form of an open tangle. How can an
index, or this index, index that? Is there a non-deictic
index, some kind of curved and displaced pointing?

[s there anindex? We on 1t!!!

(‘Anindex’ by Fred Moten, published in One Long

Black Sentence by Renee Gladman)

Paul Bailey 1s an Irish graphic designer,
researcher and educator based in London
(UK), exploring a practice that 1s made
public through exhibitions, publications,
performances, workshops, writing and
curation. He 1s presently pursuing a PhD
in the Arts at KASK & Conservatorium
(BE) and leads an independent design-
research studio.

Paul Bailey 1s een Ierse grafisch
ontwerper, onderzoeker en docent
gevestigd in Londen (UK), die een
praktyk verkent die publiek wordt
gemaakt door middel van tentoon-

stellingen, publicaties, performances,

workshops, schrijven en cureren.
Momenteel voert hij doctoraatsonder-
zoek aan KASK & Conservatorium
(BE) en leidt hij een onathankelyke

design-onderzoeksstudio.
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